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the spot



1. anti-framework
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SHOT #1: anti-framework
when it doesn’t work

this is where we start the ad as the 
camera tracks past a wall to reveal a 
family inside their living room.

The location and what we needed to 
see in this shot meant we had to stray 
from the framework and shoot in the 
same direction as the windows.

The result is slightly Flatter and less 
pleasing light but we managed to get 
everyone in the frame and lay the 
geography of the spot out in a single 
frame.

we shot this on the arri alexa mini lf 
with sigma primes.

we also shot open gate and then 
cropped t0 16x9.

this is iso 800 and t2 on the lens.

the only tricky element here was get-
ting enough level from the outside 
without it feeling to sourcey and 
small.

a space this big i’d lean on a bigger unit 
then we had but when you don’t have 
the big lamps you need to make do.

2 m40s did the job of the daytime push 
through the windows frame right.





2. the kitchen
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SHOT #2: the kitchen
out the window

the hard part about this set up was 
two fold.

#1.

the houses in this neighborhood are 
very close to one another.  this meant 
not a lot of room for the green screen 
outside and even less room to light it.

#2.  

in the shot the camera pushes in and 
then out the window.

we didn’t have a technocrane so we put 
the camera on a job arm on a dolly and 
after a few tests runs it worked.

the camera floats past the talent and 
straight out the window.

for the lighting we used the same fix-
tures as before but now with the 
smaller space we were able to bring 
the lamps a bit closer and gt more 
push out of them.

the light is softened from frame right 
just off the dge of frame and then the 
contrast is shaped using nef fill from 
camera right.
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3. the boombox
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SHOT #3: the boombox
haze party

what do you get when you mix a white 
walled room with nothing?

a pretty boring room.

that is what we were up against with 
this scene.

the dance hall was about as dull as 
can be so to spruce it up and add some 
interest we decided to go slightly 
heavier with the look in this section.

the camera tracks back about 30 feet 
to go from a CU on the main talent to a 
full body shot of all 5 dancers.

for the lighting we used an Arri M90 
for the main light effect, then added 
ambient with two Arri M40s from out-
side as well.

Inside there is an S-60 through an 8x8 
to help wrap the light around a bit 
more.

there is neg Fill running downthe en-
tire  room from frame right.

to cap it off we Filled the room with 
haze and went for it.





4. the dolly
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SHOT #4: the dolly shot
CU to full body

in this shot the camera dollies back 
to go from a CU on the main talent to a 
full body shot of all 5 dancers at the 
back of the track.

the only additional lamps here vs. the 
boombox is the addition of a grounded 
skypanel through an 8x8 of diffusion 
to help wrap the light from outside.

the electric poly just helps kick some 
of the M90 light around to the near 
side cheek.

for lighting notes see the previous set 
up.





5. end of the track
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SHOT #5: end of the track
no more room

same as shot 4.





6. the flop
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SHOT #6: the Flop
not quite right

in this shot the camera dollies from 
left to right to reveal our worker 
checking in on the equipment.

the location wasn’t scouted before 
the shoot day becuase of it’s remote 
location and that almost stichted the 
whole day.

the info we had been given about the 
orirentation of the equipment was in-
correct which meant our times that 
we wanted to shoot we needed to find 
other angles that could tell the same 
story in slightly nicer light.

we had some car to car stuff to start 
the morning off at this location before 
moving on to this scene.

the sun is just out of shot frame left 
and frame right there is a 12x12 ultra 
bounce that is taking sun level and 
adding some shape to the opposite side 
of the face.

this is the sun wrap technique that we 
often talk about on the podcast.

behind the camera is another set of 
blacks to cut all the light leaking on 
to our talent’s face.

the neg really did the heavy lifting in 
this shot.





7. the match cut
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SHOT #7: the match cut
use the right tool

the ad called for a match cut se-
quence of a vehile traveling in a num-
ber of different environments.

This was our frst one to Film.

we had all of the road measurements 
and frame guides frm our tech scout.

we had planned to shoot at sunrise to 
take advantage of the light quality.

when we got on set it was clear the 
clouds would be staying all day.

not a problem for lighting as even if it 
popped out we would be in the position 
to take advantage of it.

the camera is rigged to a ronin 2 which 
in turn is linked to a vertically placed 
scaff tube on the back of a pick up 
truck.

the communication and timing between 
the picture car and our car made 
grabbing this shot a breeze.

the light is just overcast lighting at 
scale.





8. 2nd match cut
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SHOT #8: 2nd match cut
soft light

this is the second in our series of 
match cuts.

same idea as before except this time 
when we showed up to set on the 
morning of, the light was playing ball.

we got there early enough to re-
hearse the move and had everyone on 
the same page so we could work quick-
ly when the light was nice.

to match the shots we shot slightly 
wider, which gave the possibility of a 
post refra,me.

the sun was in the perfect spot and 
if we owuld have missed this things 
started going real bad for light about 
10 minutes later.




